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fco be here shadowed forth, our readers may derive from this Third Hymn to the Night, we shall not pretend to conjecture. Meanwhile, it were giving them a false impression of the Poet, did we leave him here; exhibited only under his more mystic aspects: as if his Poetry were exclusively a thing of Allegory, dwelling amid Darkness and Vacuity, far from all paths of ordinary mortals and their thoughts. Novalis can write in the most common style, as well as in this most uncommon one; and there too not -without originality. By far the greater part of his First Volume is occupied with a Eomance, Heinnch von Ofterdingen, written, so far as it goes, much in the everyday manner; we have adverted the less to it, because we nowise reckoned it among his most remarkable compositions. Like many of the others, it has been left as a Fragment; nay, from the account Ticck gives of its ulterior plan, and how from, the solid prose world of the First part, this ' Apotheosis of Poetry' was to pass, in the Second, into a mythical, fairy and qxnte fantastic world, critics have doubted whether, strictly speaking, it could have been completed. From this work we select two passages, as specimens of Novalis's manner in the more common style of composition; premising, which in this one instance we are entitled to do, that whatever excellence they may have will be universally appreciable. The first is the introduction to the whole Narrative, as it were the text of the whole; the 'Blue Flower' there spoken of being Poetry, the real object, passion and vocation of young Helnricli, which, through manifold adventures, exertions and sufferings, he is to seek arid find. His history commences thus :
* The old people were already asleep; the clock was "beating its monotonons tick on the wall; the wind Mustered over the rattling windows; by turns, the chamber was lighted "by the slicen of the moon. The young man lay restless in his "bed; and thought of the '